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CHAPTER I 
THE PROBLEM AND DEFI NITION OF TERMS USED 
The abundant availability of phonograph records has made 
possible the hearing of good music and musical stories in the 
classroom. Intelligent selection of these records for class-
1room use should be developed by reference to specific and 
definite bases. 
I. THE PROBLEM 
Statement . of_ the problem. It: was the purpose of this 
study (1) to develop a set of criteria for use by the class-
room teacher to evaluate phonograph- records for classroom use; 
and (2) to illustrate the use of these criteria by showing 
their application to · a representative selection of children's 
records. 
Importance of the study. A set of criteria for evalu-
ating elementary school records is needed so that the class-
1 room teacher will be able to elevate her selection of child-
rents records from a personal and subjective basis to an i mper-
sonal and objective basis. Louise Myers has said that 11 today, 
records for children can be found in department stores, drug 
stores, five-and-ten-cent stores, and music stores. Which 
ones to buy and what does one have after they have bought--
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these are the questions. 111 Teachers should judge children's 
records not from their own viewpoint alone, or the viewpoint 
of some drug store or department store clerk, but from the 
viewp oint also of the children who will be the final judges of 
the worth of the records. Since the attitudes of ch ildren 
toward music are usually formed in their younger years, the 
t ea cher of these children can help to form an appreciative 
attitude toward music by selecting and using records which they 
wil l like and enjoy, and not by using records which she thinks 
proper f or them. Children like music they can call their own 
whether it is the songs they have learned to sing, or the di f -
ferent r hythms that call for bodily motions, or t he instru-
mental works tha t app eal to their emotions. There are many 
records which contain music in these categories; some of them 
are excellent, others are poor. The teacher must learn to 
' judge these various records from an objective point of' vievr or 
rather, more from the children's point of view. The personal-
i ty of the teacher should not be allowed to control dominantly 
the selec t ion of records for classr oom use. 
Another need, though a subordinat e one, for a set of 
1cri teria becomes evident when we survey the vast number of 
I 
nrusical recordings being presented to the public today by 
I 
children 1 s rec ord concerns and large c onnnercial rec or ding 
' 1 Louise Kifer lVIyers, Teaching Children Music in the 
Elementary School (New York : Prentice-Ifull, Inc., 19'50},p. 140 . 
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companies. Since 19Li-7, with the advent of the unbreakable rec-
ord and the emerg ence of such ch ildren's record companies as 
Young People's Records and the m1ildren 1s Record Guild, coupled 
wi th the expansion of the educational divisions of the major 
recording concerns, a renaissance of recording has taken place 
wit h hundreds of different record s for children comin g onto the 
mark e t . 
The classroom t eacher is faced with t he problem of choos-
ing the most suitable record s for her classroom from this 
melange. A 'p artial answer comes from Parks Grant, who says 
that 11the teacher should make herself familiar with the com-
position before presenting it. She must be sure that it is 
no t above the comprehension of children and that its length 
will not exhaus t their attent ion."l Marian Loveless goes fur-
t her in saying t hat "the g reat production of children's records 
in recent y ears poses the respons ibility of ch oosing the best. 
'Ihe development of discrimination may be a long process but the 
establishment of a set of standards should be begun.n2 
Hence a set of criteria developed for and ah1ed at 
assisting the elementary t eacher to (1) place the selection of 
records on an objective and impersonal plane having the view-
1 Par k s Grant, Music for Elementary Teachers (New York: 
Applet on-Century -Crofts, Inc., 1951), p. 2L~9 . 
2 Ma rian Loveless, nMu sic for the Clas sroom Te a ch er," 
Educat ion (Sept ember, 1951), 72:L~l. 
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point of the child in mind and (2) to familiarize herself with 
the many recordings available which are suitable for use in her 
classroom. 
II. DEFINITIONS OF TERIVIS USED 
Clarity: freedom from scratch. A record to be heard by 
children in a favorable light must be free from any mechanical 
defects which may be caused by careless handling of records, 
dust, or dried dirt. Careless handling will produce scratches 
1 or damages which will cause a loud "click" of if the record 
is damaged sufficiently the needle will remain in the same 
groove or jump ahead two or three grooves. Dust or dried dirt 
will cause surface noise. 
Fidelity. Fidelity is defined as exactness of sound of 
' the record as compared with the sound of the performing mediu~, 
--that is, the faithfulness of reproduction of the actual sound 
of the instrument or voice. For various tec!L~ical reasons, 
I 
the discussion of which would be out of place here, the sound 
of an ins t rument or v o ice may be distorted in recording so 
that it is not recognizable as coming from that particular 
instrument or vo ice. The high voice or instruments may sound 
very shrill or squeaky and the low ones may come out muddy or 
as a jumbled mass of sound. The low fidelity of a record will 
often be the cause of this. 
---=--- -~-
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Characteristic sounds of instruments. Instruments, at 
times, do not sound like their charact eristic or best known 
sounds for reasons other than mechanical or electronic. To an 
inexperienced ear a muted trumpet may be mistaken for an oboe. 
An instrument p laying in an extreme part of its rang e may sound 
quite unlike its best knmm sound because the tone is unfamil-
iar. At various times a comp oser will score an instrument so 
that it will not sound as usual, but in children's records 
this is an exception. 
Suitability of vocabulary to grade level. On records 
which involve sing ing or speaking , t he vocabulary u s ed must be 
at the c omprehension leve1 of the listeners. The s p eed and the 
enunciation of the s peakers must a lso be checked as should be 
the diction of the singers. Garbled words or words spoken 
rapidly ma y not be understood. 
Appropriat eness or suitability of music to grade level. 
TILe music must be suitable to the grade level at which it is 
being played. It must not be too "heavy" or too advanced for 
what the children have already experienced. The play ing of a 
Beethoven symphony for sixth grade class will be c ons idered 
too advanced for them, but with t he proper introduction and 
follow-up, certain single movements may be presented wi t h great 
success. The playing of popular, classical, jazz, folk, a n d 
'many other types of music will be suitable only as f a r a s the 
- - --=--- =-=--
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maturity and background of the children allow them t o enjoy it. 
Suitability of artists to grade level. Various artists 
perform the same composition in many different ways. Christ-
mas carols sung by Mario Lanza, who sing s in a bravura, operatic 
style, will be different from ones sung by Marian Anderson, who 
sing s in a simple style, although they may be both sing ing the 
same carols. The Trapp Family, which is a small and intimate 
group, will record differently than the Robert Shaw Chorale, 
which is a larg e g roup. As t he requirements of each class-
r oom diff er, thus will the suitability of each artist differ. 
Sui t ab_ili t;r of arrangement for voices 21: instrument s to 
lg rade level. The same composition may be a rrang ed in a nmnber 
of different ways: for v o ices, for orches t ra, for brass, for 
I 
1
violin and p iano, etc. An arrangement may be too involved or 
gr andiose f or• a si t u at ion wb.ich calls for simplicity. An 
arrang ement may be unlike the most familiar form of the com-
po sition. An example of this is the orchestral arrang ement of 
Chopin 's uPolonaise in A flat" for piano (popularly known as 
the hit tune 11Till the End of Time"). In records planned f or 
1 Children the arrangements, whether for orchestra, voice (s), 
bras s, or single instr~unents, are usually simply done. 
Appropriat e length. The length of a composition or 
story will dep end on the a g e of the listeners. The young er the 
- -- -==========================* 
1 children the shorter the attention span. Records used in the 
II 
h 
I 
lower grades must be short; but the teach~r will be the best 
judge of the exact or approximat e length. 
Elementar;y_ school. For purposes of our selections in 
this study, the elementary school is understood to include 
grades one through six. 
7 
II 
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CHAPTER II 
REVIEN OF PREVIOUS RELATED STUDIES 
Nothing has been found in regard to the development of 
a set of crit eria for evaluating children's records. The 
little that has been written concerning individual criteria 
a pp ear s as small or subordinate portions of larg er works 
encompassing many or all phases of music app reciat ion and/or 
music instruction in the elementary school. 
-- -
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CHAPTER III 
PROCEDURE 
From a review of general music appi>eciation literature, 
it was noted that certain isolated statements and criteria 
concerning the selection of records or music for presentation 
to the elementary school child kept reappearing. The re-
1 appearance of these statements in the writings of the different 
authors illustrated their importance. The objective of this 
study was the development of a single set of criteria which 
embodied most of these statements in defined form. 
Beatrice Landeck says that "to choose from t he vast 
1amount (of records) novr available one has only to question, 
•Would I p~rform that if I were able?' 11 1 If this were the sole 
criterion in choosing records, that is, the performance capac-
ity of a single person, then a vast amount of multiple instru-
ment music 1.vould never reach the clas sroom. That this cri-
1
terion is valid within certain limitations is obvious but a 
. comprehensive set of criteria covering many aspects would 
!involve more than one or even two statements. 
These criteria evolved in two categories, objective and 
,subjective. In developing a set of criteria objectivity is 
I 
·I 
1 1 Beat rice Landeck, "Music with the Twos to Nines," 
I Children and Music--Bulletin of the Association of C'nildhood 
Education-rnternational (Washington, D.c., 1948);-p. 21. 
10 
desired but very orten not round. The rirst three criteria 
are as completely objective as possible. 
Claritr: rreedom rrom scratch. A scratched or worn 
record conta1ns a great amount or surrace noise and will create 
a disturbance so as to distract the attention or the listener 
1from the music or speech to the noise itselr. "Scratched 
1
records are not only without value but may establish an actual 
distaste ror the selection itself,"l is a well taken point. 
Records ror children must be free from this disturbance. 
Fidelity. "Music appreciation is 6eveloped only through 
hearing satisfact ory Peproduction. 11 2 'Ihe ridelity or a record 
must be high to reproduce the wid e range of 'sounds satisfactor-
ily. It is just as important to hea r the bass viols and 
,piccolos as it is to hear the violins and trumpets. 
Characteristic sounds or instruments. nrviu.sic ror young 
!Children is primarily the discovery or sound. Their deepest 
interest is in the tone color.n3 A child is very apperceptive 
I 
II t o tone color or timbre as noted above. An instrument is ca-
lj pable or producing several diffePent shades or colors or tone 
1 Music Educat ion in the Elementarr School. California 
!State Department or Education, Sacramento, 1939, p. 71. 
2 Loc. cit. 
3 James L. II/Iurse11, Education for l'/.[usical Growth 
(Boston: Ginn and Company, 194~);-~ 270. 
==-====-~- -~--
11 
but the colors most listened for are the ones most familiar to 
the child. 11 This ability to dis t inguish 'tone color' • . . or 
, quality of the various instruments and voices singly or in 
combination is one of the most obvious pleasures we can derive 
from listening."l 
The remainder of the criteria are those which fall into 
the category of subjectivity, and each will be somev:hat more 
fully discussed. 
Suitability of vocabulary to grade level. The vocabu-
lary used i n the records must be at the comprehension level of 
the child. J. Conrad Seegers has stat ed that 11 it is important 
to realize that a child's ability to read, to speak, to write, 
and to think are inevitably conditioned by his vocabulary , and 
by vocabulary is meant here the words which c an be unders t ood. 11 2 
Eisenberg and Krasno, in t heir b oolc on selecting l~ecords for 
ch ildren, further report, "Another reason for an album missing 
I 
fire is that it may be either too 1young 1 or too 1old 1 for the 
~ 
child. If it is too 'young 1 he will consider it childish. If 
it is too 'old' he will not be able to understand and 
app reciate it. 11 3 
1 Howard D. Mc Kinney and W. R. Anderson, Discovering 
1 
Mus ic (New Yorlc: American Book Company, 193L~), p. 30 . 
, 2 J. Conrad Seegel"s, Chairman, "Vocabulary Problems in 
the Elementary School," Seventh Annua!_ Research Bulletin, The 
National Con~erence 2£ ~esearc~ in Rn glish (Scott , Forseman 
1
and Company, 1939), p. 1. 
3 Philip Eisenberg and Hecky Krasno, A Guide t o 
__ ' Children'-s Reco.rcl~-=(_New .York; l i:shen,s 1846.]:.; p., -$. -===--==-==== 
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Tne speaking vocabulary used on records may be viewed 
from two aspects .: the vocabulary being too advanced or it being 
too childish. Of the many vocabulary s t u d ies and word lists 
published over the last forty to fifty years the emphasis has 
been p laced on the former of the two aspects lis t ed above. 
~ne lists were made up with an eye to categorizing words by 
grade levels which are not too hard or too advanced for the 
children to understand. Very little has been said or written 
about the words which are too easy or too childish and yet, as 
observed above, words which are t oo easy or too far nbelow 11 
the ch ild can lead t o as much disinterest as if t hey were too 
far 11 above 11 him. 
According to Spachel in his article written in 19~-1, 
the tendencies in preparing primary grade readers show a re-
duction of vocabulary burden, and an increase in rep etition 
of basic vocabulary. This indicates that the authors and 
1 e d itors of textbooks for use in the grades have overest imated 
I 
' the c omprehension ability of the child, i.e., words and their 
11neaning s were found to be too advanced for the averag e child to 
unders t and. The same can be said concerning school mus ic books . 
11\Iar jorie Kluth in an article f'or the Music Educator's Journal 
1
c ompared school music books issued from 1900 to 1915 with books 
! 1 G. Spache, "New Trends in Primar y Grade Readers," 
Elementary School Journal, (December, 19L,_l), 42:283-90. 
II 
.1 _ 
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issued from 19L!.O to 1950. She found that althouv 1. the s ong 
material in the lat er books was no t so d iffer ent musically 7 
rr t h e word c on t ent had been greatly modified . 111 What c ould be 
the reason s for this modificat ion? One is g iven directly 
above. Educators found the comprehension ability of t he ch ild 
had b e en overestimated, therefore the vocabulary load had t o 
be reduced. Another reason may be present ed. It was found 
that when a ch ild had to read a song he was present ed with a 
double p robl em, that of following two lines a t t h e same time: 
the melodic or mus ical line and the word line. Song book 
authors and edit ors realized that the song would be made much 
simpler to learn if the vocabulary was modified, therefore 
p art ially exp~aining the trend in recent y ears to song s vli th 
simpler t ext s. 
When ch ildren are lea rning song s from a textbook b y 
me an s of a record, i.e., if a record is played t hat cont ains a 
song that the children are learn ing from a music book, also, 
the vo cabulary should be doubly checked to see not only that 
the vocabulary is wi t hin the ability of the ch ildren to under-
' s t and i t but well within it. If this is not done, sing ing with 
little or no understanding may take place. This is illustrated by 
the classic story of the y oung child going to his teacher and 
asldng her to sing the song about the rrland where t he Pilgrims 
1 :Marjorie F . Kluth, "Chang es in Elemen t ary School Song 
Books, i1 Mu sic Educators Journal, (Februa r y - harcll. , 1951) p. 31-
=====~=-~13~·==================~==============-================-~~ 
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' 
~ cried. n ~f111.at had been taught was. 11America. 11 1 
' l!o t all children ' 8 record 8, of cour 8 e, involve vocabula r y i 
! considerat i ons , being purely instrumental. Still ot hers may be 
!' class ified i n the story categ ory. This type contains narration 
lof some sort, usually against a musical background, or in which 
1
1music p lays an incident al but important part, or a gain, as in 
! l!Peter and the Wolf," where music and story are essentially 
1/ 
!coordinated. n~e vocabulary in this type of record is just as 
!I import ant as in the case of the song records . Children will 
I 
ll not enjoy nor even list en t o a story if they cannot understand I 
11i t oP, c onversely , if i t is too ch ildish for them. A t eacher 
I' 
;jmay check t he voc abulal"Y used on the records by using her 
li lmov.Jlec g e of her own class and i ts vocabulary comprehension 
I 
l
labili t y, or by ch ecking the vocabulary a gainst a graded word 
,jlist. In validat ing this criterion the latter has been done 
~~wi th t he fo llowing ten 
pu.mber whi ch have been 
I 
r e cords selected at random from the tot al 
evaluated generally. This is noted 
I • 
accordlngly on the appropriate evaluation sheets p ertaining 
to these records. 
Prok ofiev 's Cinderella p . 44 
1
! 
The Wonde'rful Violin p . ·18 
Igor Stravinsky p. 45 
II 
Tch aikowslGJ, Hi s Story and Music p. 46 j 
Come to the Circus p. 35 
"Pets and Toys 11 from Our F irst Music p. 61 I 
Song s from New Ifusi c Horizons , Vol. 2 p . 64 1 
Song s from New Music Horizons, Vo l . L~. p. 65 ) 
11 Sonc; s of Romance" f rom Song s from Sing ing in Harmony p. 
"Music Ma kers 11 from Song s from Singing in Harmony p. 6 8 · 
l---===-~ 
II 
'I 
'I 
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The word list used was The Teacher's Word Book of 30,000 I 
1 Words by Thorndik e and Lorge. 
!II An a ppropriate vocabulary can contribut e a great deal to 
l the enjo-yment of a p iece of music. As Louise Myers has said, 
I 
:! 11 C:t1.ildren 1 s enjoyment ••• will be enhanced if they not only 
Iii know t he words but know the meanings of the words. 
111 
I 
!I .Appropriateness 2!. suitability of music .t2, grade level. 
~~~ The classroom teacher should be qualified to 11 select music of 
Jgenuine musical worth suitable in content and length to the 
II group. " 2 \<Vha t does "g enuine musical worth 11 mean? Almost all 
ij authors of ch ildren's music and record booksagree t hat only 
1! 11 g ood 11 music should be present ed to t he child but either no 
'
1 d f. ·t· r 11 d 11 i · lit· 1· t d e lnl lOU o· goo s glven or many genera les are ls e 
li as a de f inition. "Good music 11 is a relative term and extremely 
ij hard t o describe and, as Mursell states, 11How can one tell 
I 
'! whether any g iven p iece of music is g ooo., mediocre, or dmvnrie-,ht 
:J bad? 11 3 
I 
I Mu s i c that is really fine, and music which has no life 
I or which displays only good craftmanship can be differentiated 
i . 
l b y survey ing its comp on ents: rhythm with i t s pulsations and 
II --..,--,.~-1 Louise Kifer Myers, 2..2.• cit., p. 1 89 . 
~~ 2 Music Educa~ion in the Elementary School. California 
1 Stat e Department of ~ducat ion, Sacramento, 1939, p. 77. 
1
1
1 3 James L. Mursell, Music in American Schools (New York: I Silver Burdett Company, 19L~3), p. 106. 
~~~r 
11 
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II 
'I s t resses whi ch g ives motion to music; melody with i t s flowing 
I 
!quality whi ch rises and falls , beg ins and e nds ; t one quality 
ll with i ts shadi ngs and colorings; and harmony wi th its nuances 
II 
11 and e ffects such as the opening chords of t he s econd movement 
of the "New World S~,'mphonyt' of Antonin Dvorak. 
Music al cont ent is an essent i a l attribut e of good music 
16 
that is lack ing in banal or common music. It is that quality 
' whi ch distingu i shs a Schubert melody from any other one or which! 
'I s eparat es the bes t wal tzes of Chop in from the best wal t zes of 
1'1 Johann Straus s. 
I 
For m is another import ant element which cont rols the 
ent ire make-up of a c ompos i tion. F o r m he:C' e is meant the single 
i dea of the composer which p ervade&: the ent ire composi t ion and 
which lends unity t o it. Every go od piece of musi c will have 
IJ t hi s form whether i t be a s y111.phony or a folk song . 
Good music i s made up of all the se element s i n one f orm 
'l o r anoth er. VIJhen spe8Jdng of go od music, it may not b e possible 
jt o say , n'I'hat 1 s VIhat it is, 11 but with the building of more and 
I jmore mus ical discrimination and taste one will learn t o say , 
I 
l "'fhere it is--that ma kes music." 
I 
'The int erests and enthus iams of the t each er must be 
1! take n into 
IJ classroom. 
c onsidePation when selecting good mus ic f or the 
Mt2rsell says: 
I 
I 
I 
One should rely on one ' s own sincere judgment ••• 
Teachers should teach their ent husiasms . Nothing c an sub-
stitute fo r t hem. To bri n g to children nms ic which on e 
~-=~----=- ====-== ===-:. - ---- 1 
I 
I 
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I' 
' I il 17 1 
II 
'I 
'! 
loves oneself gives one's work a sincerity and a compelling J 
p ower which it can gain from nothing else. But also teacher 
should be constantly revisine their enth usiasms. Does this 
mus ic which I liked so well a year ago seem as meanin,sf u l 
to me today as it did t hen? Have I found something appeal-
ing in music which a y ear a go left me cold? These are the 
I questions they should be c ontinually asking them.selves.l 
ii A t each er is able to judg e g ood from bad mus ic who has the 
:: ability to perce ive, t o think, and to respond emotionally to 
II t onal and rhythmic design in music. Vfuen a teacher possesses 
1lt his ability i t will show up i:m.uediately in evePything she does 
II 
llwi th music. Wh en she speaks about a p erformance or a composi-
!j tion, sh e will judg e it on the basis of those p oints which 
:• ref lect her musical sensitivit y. 
II 
I As shown above, the judgment of the t eachers plays an 
I 
il important part in the selection of the music. · They must be 
;J able t o judge it from many aspects or viewp oints, t hough. 
I' The music should c ontain a vdde variety of styles, 
!periods, and grades. There should be instrumental records, 
·I 
1
lvocal record s, vocal and instrumental records, story records, 
land educational records which contain song s a ppearing in music 
'• t exts used in the classroom. Music involving program interest, 
lor associated wit h a story or an idea may be useful in develop-
ling i ma g ination and a ssociations. Music should be selected 
lr ith the aim o:f constructing a core o:f :familiar and well !mown 
llmusic. Finally, as Alice Thorn2 states, the music must be 
I 
~~----=1,.---,Ib=-l~. d-=--. -, p . 1 o 6 • 1 
I 2 Alice G. Thorn, Music for Young C'.aildren (New York: 1 
=-==-=--!l~~~~s -~-c_::~bner 1 s Sons, 1929), P. =6=8=.============= J-=--=== 
I 
l 
!, 
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I 
1! interesting to the children, suited to their physical develop-
1ment, suited to their span of' attention, and should express 
'I 
qchildlike emotions. To be judg ed app ropriate f'or a grade 
ll level, f'urthermore, the music must be interesting to hold their 
!I a t tention. It should not be too 11heavy 11 or beyond the experienc~ 
II I ll level of the child or interest will lag. For the youngest 
1! ch ild ext remely rhythmic experience described by music is the I 
!! most interesting. 'rhe music, for the youngest, mus t also be 
II adapted to the physical de velopment of the child, his power of 
li endurance, his length of stride, and his nruscular cont rol. The 
I 
I 
I \j music not only must be suited to his physical development but 1 
IJ should keep pace with his growth in this respect. The a t tention! 
11 s p a n in young cb.ildren varies greatly and they will grow res t -
,less if to o much is expect ed in the way of concent ration. 
:1 ~'he mus ic sh ould also ref lect emot ions of the children 1 s level 
of experience. Happiness is a healt hful emo t ion and music 
'! which s t i mulates i t is to be desired . Caut ion should be exer-
1 
lcised, thou gh , t o see t hat the child does not become over-
lj stimulat ed. Over-stimulation is easy to bring about and may 
!leave the ch ild nervously fatigued. It requires unders t anding 
i on t he part of the teacher to know what type of' music and just 
how to use it in order that the experience will be pleasurable 
l( nd will not be followed b y an after effect of over-stimulation. 
1 
A listening lesson will have many uses with regard to I 
--=-=--=.J ch ildren, such as r hythm t raining , apprehending moods of various 1 
===-== 
1, 
r I 19) I I comp osit ions, and discriminating wit h regard to tone color. An 
I 
I addit ional and very important use is the present ation of' beau- I 
1 tiful music for the sheer enjoyment of listening. As Gehrkens 
: say s, !Ia • • • use of the listening lesson is to induce qu iet 
I 
ij at tention upon beautiful music with no thou~~t of analysis of 
li any kind, but simple enjoyment of music because it is beau-
! tiful. 11 1 Many teachers overlook the opportunit y of' developing 
:· taste in the ch ildren of both composition and p erf ormance of 
I beautiful music. If in the lower grades the pupils hear two 
I 
1 records and applaud the p erfo rmance of the record that wa s 
I 
faster or louder, t he 
II 
t eacher should not be too disturbed. But 
l if loudness and speed are consist ently app lauded in the sixth 
!i zrade, and the subt let ies and nuances pretty generally over-
~ looked and i gnored, then the t eacher has failed in her effort 
11 to develop a sense of t as t e in her pupils. Gehrkens f u r ther 
I 
tells us that taste can be developed through grade schoo l life 
!l and that 11 the children are plastic at this time and, being 
II amenable to suggestion, then can be led almost anywhere. Let 
il 
II the teacher select good music and let him sometimes allo·w the 
I ch ildren to see that he, the teacher, enjoys it as music. u2 
i Background music for stories t ends to be overlooked 
I • 
- I because the pr1me impol"tance of the record is not the music, 
1
1 
1 :Karl Wilson Gehrkens, iViusic in the Grade Schools 
(Boston: C. c. Birchard and Company, l93L!_),p. [~.7. 
I 2 Ibi~., p. 12. 
=--·=--- ---==== 
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ijbut 11 one of t he i mportant c onsiderations in selecting a record 
of 
20 1 
I 
I llf or 
!1s t ories. Background music can either i mprove or spoil the I 
!!e ffe c t iveness of a t ale. "1 
1
1
1
1 
ch ildren is the quality of the music for background 
!I If the tea ch er will remember that the music should be 
11attract ive and should be related to other e xperiences, she will \ 
:l a ve little trouble in selecting the most appropriat e and suit-
1
1 
1able music f or her class. 
11 If the children are g iven music 
t h a t they can understand 
t hat they c a n think about 
that will app eal to their i magination 
lr h e mus ic program will be one of the h a pp iest e xperiences of 
lf he day • "2 
11 Suitabilit ~'[ of a r t is t s to gr a de level. rrhe artist and 
,, 
~is par t icular style should not be overlook ed when reviewing 
1\ a record. As Parks Grant puts it, 11The appreciation of the 
! 'musical middle-man' is an ent irely commendable matt~r for 
!at t ention, for it surely promot es discrimination. 11 3 
I I The int erpretation the artist g ives t o a selection of 
ILusic should be noted wi th regard to the suit ability of i t s use 
- r n the classroom. Mursell s ays that "wh en music is rendered I 
~-----1- Philip Eisenberg and Hecky Kra s n o, .QQ· ci t ., p. 35. 1
1 I 2 Helen s . Leavit t a nd Warre n s . Freeman, Recor d ings for 1 ~,..he Elementar y School (New Yor k : Ol iver Durrell, Inc., 1 949) p . 1 ' . 
I 
3 Parks Grant, 2:2.· cit ., p . 2_51. · j 
==========~~-==~-=-=-=~~9rp~=-== 
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11 b y recording • • • i t is proper and desirable to c a ll a ttent ion 
1
1 
to the adequacy of the int erpret ation. In g e n e ral, chi ldren 
·I can gain very great benefit from f irst-hand e xperience, as to 
\what g reat music f i ne l y rendered can and should be lik e. " l 
I 
!1 Different interpretations may be judg ed against each ot h er to 
det ermine the app ropriateness o r i nappropriat enes s of' the 
! int erpretat ion for the classroom. 
Lis t e n ing may cent er around the expressive treatment 
the p erfor mer g ives t o the mus ic. The perf ormer sh ould 
\have been able to project himself and his musical medi um t owar d 
I 
~ 
I 
i the audience. 'l'his ability to project may c omp ensat e 
I 
lfor o ther deficiencies which the artist ma y p ossess. 
lmho has a vo ice wh ich is attract ive t o ch ildren, who 
adequately \ 
A sinGer 
h a s a 
·I 
:marL"l.er which puts t he ch ildren at ease, and who seems t o be 
~i~ing direc~ly t o ~e ch ild and not over his head will be 
·nuch more enjoyable and wor thwhile, even if h er v o ice is n ot 
I 
!f op-rat e, than a person who lack s any or all of t he above t hree 
II h e.ract eristics but has an excellent singing voice. If a 
!b erformer has a sense of his audience, whe ther h e is sing ing in 
II 
c on cert hall wi t h t housands before him or is making a record 
i th only a few eng ineers present, the rendit i on will be an 
utstanding one. Artists who record for children must have a 
lsens e of the child as described a b ove or the recording will be II 
- , nappealing and drab, uninteresting to the ch ild. 
=--=-="' - - +!-l~ ---1--J-ru_n_e_s-L . MuJ•sell, Music in American Schools, -o J.E~, ?~==-==il==-===== 
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Clarity is a fundamentally desirable characteristi c in 
I 
I 
I performance of an artist, whether singer or instrumentalist. 
j! If the words of a s on g cannot be unders t ood becaus e of poor 
f iction or enunciation, the entire song will lose its effect. 
I 
!An ins t rument alist who p lays with poor tone will distort the 
r n t ire c omposition. Clarity, 
i
1
one of the p rimary requisites 
!p erfor mance. 
clearness of tone and diction, is 
of an interesting and outstanding 
I II The s tyle of the performer is one of the greatest fac t ors I 
h n the interpretation of the music. Tl"lere are a:r>tists who sing 
II 
1
or play in the bravura or dramatic sty le, ·whi l e others render 
II 
·music in a s i mple, qu iet, intimate , style. A style of a record 
:!change s with the style of t he performer. A t eacher should 
lldevelop dis c r iminat ion for what s u its the needs of the 
classroom. 
II 
1
1
11 
Suitabili ty of arrangement fo r voices 2z:. instr1..unent s to 
llgrade level. Many different t ypes of arrang ement s may e x is t 
,,for t he same g iven piece of ·music. A vocal composition may be 
II 
1, eard on ins t ru.uent s only or, conversely , an instrurnental 
~ ~rraber may be arranged for solo voice or for several voices. 
liinst r mnen t al composit ion written for piano or organ may be 
liarr•ang ed for another medil.un, such as f u ll s :y-mph ony orchestra, 
lja larg e work may be c ondensed to smaller proportions . "When 
An i 
I • 
I 
I or , 
I 
I 
j 
I 
~~ealmg wi th t hese latter two types of' arrangements care nrust 
il --=-=-c.==-==-====~===-===-=--===#=~--== 
- ----=- -=--= , ... 
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be taken t hat none of the orig inal int ent o f the composer is 
lost. As Mursell says, uPeople are likely t o c ome in c ontact 
with a s u r prising rang e and variety of music oft en in 
abbreviat ed and dist orted f o rm. Surely one f~mction of mus ic 
e ducation may well be t o enable children to identify such 
I 
material, and to acquaint them wit h i t as it actually c ame from l 
the p en of the comp oser. rrl Many arrangement s of t his t-y-p e 
are very p oor and lend little or nothing to the music. n~ey 1, 
II ·I det ract from i ts orig inal beauty so greatly as to make i t 
II u n enjoy able. Looking a t it from another viewpo int, it may be 
II seen that certain c omposit ions ac t ually lend themse~ves t o 
1 
transcript i on t o other me d ia vvhere their t one coloring s are 
!
' more lush and persuasive than orig inally . 
I tr;ne, the admonit ion of Iviursell and Gl enn 
Concerning g ood 
is that: 
II 
I 
I 
go od tone is app r opriate to t h e compos i t ion • • • A 
composit ion wrongly scored, qr wrongl y registered on t he 
org an, sounds wrong , even though the very same orchestra-
tion or reg istrat ion may be good elsewhere. It sou nds 
vrrong because we have made a choice of tone quality which 
cannot do ~ustice to the musical pat tern tha t is to be 
g iven out. 
This means, to t ake a practical e x ample, that if a t h eme of 
II Bach were to be play ed on the tuba, the result would be one 
of musical bad t as t e even thou gh the t uba has a beautiful and 
appr0priate tone quality when used in t he proper p lace. 
·· 1 James L . l'iiursell, Music in American Schools, p. 154. 
2 James L. :Mursell and Mabelle Glenn, The Psy cho logy of , 
J School Music Teach ing (New York: Silver, Burdett and Company , J 19 31), p . 27 3. ~~--1~=-~~=======-=-~~==-==-~-=-=-==============-=-~-=-=-==~================== 
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Cont ras t in mus ic is very essential when considering 
~ · I 
I 
I 
t h e y oung er pup ils. I t is much eas ier for a child t o d i f fer- I 
ent iate between a s oprano and a bass singer singing togeth er 
t han between t wo s opranos. Application of this ma y also be 
II 
1
1 ma de t o inst rument s where it is found tha t it is easier to 
:1 d i s tingu ish between a violin and a cello wh en p laying t og e t her 1 
il t h a n i t is between two violins. 
II 
'The reason is put fo rth b y 
II 
II 
11 
!' 
II 
I 
Trawl in h is b ook on edu cat i onal psy ch ology when he s ays, in 
e f f ect, that extremes o f a ny quality are the easiest to attend 
to. 
It has been found that the mu sical arrang ement alone ma y : 
be t he deciding factor of the a ppreciation of a record because 
1
1 2 
"cex•t ain vel"'sions have definit ely more child interest. !I Many 
I times simp le arl~angements are the most fascinating , in fact, 
I! 3 "the mus ical arra n g ements for t he young should be silnple. 11 
I' 
1! Appr opriat e length. The du rat ion of a t tention of' an 
,I 
element ary school child is ext remely variable accord ing t o t he 
p lace, t he time, the situation, and the ch ild himself. Many 
t ests and observations h ave been a dministered and conducted to 
determi ne the leng t h of time a child can a t tend to any objec t 
1 William Cl a r k Tl"'ow, Educat ional Psych ology (Bos t on: 
Houghton Miff lin Company, 1950), p. 375 . 
I 2 Harr ie t Buxton Bal"'bour and Warren S . Freeman, How to 
J Teach Children t o Know Mu s ic (New York: Smith a nd Durrell, I ~2), p . 6. - ---_ <~C~--~r. 3 Philip Ei s enberg_ a!ld_ Hecky Krasno OE· cit. ,___1) . 9~·~= 
'I ,, 
li 
I 
I . 
l 
1 
I 
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I or situation. In t ests of five-y ear-olds Jersild1 found that / 
eight een minutes was the maximum time a child was able to 
11 
a t tend t o any one situation and Gutteridge2 f ound that the 
,, 
II 
,, 
avePa g e time spent c ontinuously or with only momentary 
int erPupt i ons on pPojec t s undertaken b y five - year-olds was 
1
' t wenty - four mi nutes. 
i 
At the elementar y level and beyond, diff erences between 
individual ch ildren may be so marked that it readily 
a ppears that one ch ild is characteristically showing more 
s t a y ing power t han ano ther, but by rea sons of differ ences 
in work habits and the difficulty in determining whether 
a ch ild who sits a nd watches actually is idling or is 
c oncent Pat ing on his work, precise measurement s are diffi -
cult to obtain in t he case of the averag e run of children) 
It has been shown that the s p an of at t ention of an 
.I elementa r y cbJ.ld is practically immeasupable, thou gh it is 
I 
II 
lrnown that foP a first grade child, " t he duration of a ttention 
. . . is at b est onl y fleeting . Even in intPiguing 1::inds of 
a c t ivit y , such as g ames, f or example, t he ch ild a t t hi s stage 
I' can maintain int ePest foP only a relat ivel~y· short period. nL1. 
1\ It may also be said tha t still shorter is the attention 
1 A. 'J.' . Jersild, Child Ps y chology , rev. ed., (New York: 
Prentice-Hal.l, 19!.\.0), p. 338 . 
, 2 1.1. V. Gu tteridg e, The DuPat ion of At t ention in Young 
l C'.nildren, Australian Council f or Educat ional Hesearch, Melbourne Univers ity PPess, 1935. 
I 
',\ 3 Arth uP I. Gates, and others, Educat ional Psy cho lOfiY 
(New York: M:amaillan Company, 19Lf.2), p . 184 . 
h Lawrence A. Averill , Tl~ ~sychology of ~ El ementary 
I Scho ol Child ( New York: Longmans , Green and Company, 1 91~9), 
1 p . 327. 
s p an for stimuli that require voluntary attention for this 
involves effort and is fatiguing, theref ore it cannot be 
extended for any leng th of time. 
26 
It has been p ointed out by Cole and Brucel that during 
the next half dozen years, i.e., from age six to a g e twelve, 
the span increases tenfold. This will allow the t eacher to 
, incorporate into her lessons record s of longer duration as the 
ch ild g r ows older. 
Although the tests and observations were conducted in 
conjun ction with such children's activities as games, they 
may be made app licable to record listening, also. It has been 
found that "concentrated listening is necessary before the 
stimulus of music can produce the desired motivation, cont rol, 
or direction."2 Concentrat ed listening can also mean 
concent r ated a t tention and, as has been observed above, con-
cent rated attention shortens the span of the lis t ener. 
Another Doint is tha t the at tention is apt to be short during 
the ini t ial contact with a p iece of music, but i t lengthens as 
the p iece is once studied and becomes familiar. There f ore, 
when reviewing record s the leng th will most certa inly be of 
orime consideration. T'ne classroom teacher is the most 
t comp etent judg e of this leng th because she is also the most 
1 Lawrence E. Cole and William F. Br u ce, Educational 
Psychology (Yonk ers-on-Hudson, New York: Vlorld Book Comoany, 
1 95 0 ), p. 26L~ . 
2 Louise Kifer Tot1y e rs , .Qll• ci t ., 2..!...__1 8 • 
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competent judg e of the s p an of a ttent ion of her children. 
! 
It must be remembered that a t t ending is not a power that 1 
can be commanded by a teacher and that 11 the interested child 
will concent rate,but please never make t he period of 
con cent ration too long whether it be first grader or sixth 
I 1 gradeP . 11 
The use of the criteria developed above was shown by 
a pplication of them to Pecords. After a survey of available 
r e cord c atalogs; including (1) catalog s of individual companies 
(2) independently published catalog s which list ed records b y 
many companies and (3) catalog s which list ed l ong playing 
(33 rpm) a nd 1:.5 rpm records in addition to conventional speed 
(7 8 r pm ) records. It was found that cert ain larg e rec•Jrd 
companies list ed more ent ries in the children's field than 
1 ot her companies. It was also found t hat among c ompanies which 
' issue onl y children's records, certain of them lis t ed more 
en t ries than oth ers. It was felt that in a truly represent a-
t ive record selection for use in this study, certain companies 
'· were represented: in t he selection wit h more records than were 
II ot her companies, because t heir t otal out put of ch ildren's 
II records is subst ant ially grea ter. No definite p ercen t a g e for 
_
1 
each company was set because of the unavailability of many of 
J 1 Caro lyn Towle, 
11 Is It neally Lac k of Concent rat ion? ll 
A~eri~ m1i+dhood, ( No v ember, 1952), 38 :12. 
- ~- - ===-=--===--=--~  
I 
I 
I 
I 
the records listed, some being out of print or out of stock. 
il' 
I All t he records were chosen with these considerat ions in i 
1j mind : (1) they must be pressed esp ecially for children and 
II 
II ( 2) t og ether, they must comp rise a representative select ion of 
the companies producing record s for children. Those records 
finally select ed were obtained from the Music Education Record 
Library of the Boston University College of Music and from the 
Record Library of the Boston Public Library. Fifty-two 
~ individual re:ords were selected at random within the limita-
1
1 tions 
I 
II 
li 
I 
il . 
above stated. 
The scale of evaluat;ion used in the evaluation sheets 
is exp lained as follovvs: 
1 unsat isfactory; no t useable 
2 poor; partially meets requirement s 
3 satisfactory ; average; meets all requiremen ts 
4 g ood; better than averag e 
5 excellent; the high est rating. 
I I 
'[ ·---~ j 
' 
' 
I 
I 
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CHAP'I'E::1. IV 
EVALUAT IONS OF THE RECORDS 
The records are grouped into two main divisions: 
II s tories and non -stor i es. No a tt empt to select the s e records 
lJ with t h ese groups i n mind wa s made. 
II gr ou p s naturally. 
The records fell in these 
In t he cases o f the educational alb~~s which cont ain 
II four or f ive records, only t wo sides were evaluated vli th an 
II individual evaluation for e a ch side. This is noted besid e 
,, 
II 
the word 11no.rr on each evaluation sheet where this occurs. 
I 
!I 
I 
!I 
I 
I 
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Title: The Music of Aaron Copland for Young People No o YPR 408 
Company: Young People's Records Artists: New York Philharmonic, Walter Hendl 
Playing Length: 6:10 Speed: 78 r pm Date of publicati on: No date given 
--~~~~~~~--~--~~~----r.-----
--~C~r~i~t~e~r~i~a~------------------~-s=~c~a=l~e~ _ _____________ _______ C_o_rn_m_e_n_t_s __________________ _ 
1lf 1. Clarity: freedom from 
scra.tch and jump 
I 
2. Fidelity 
3. Characteri s tic sounds 
of instruments 
4. Suitability of 
vocabulary t o grade . 
l evel 
5 . Appropria teness or 
suitability of mus ic 
for gr ade level. 
6. Suitability of 
artist(s) to grade 
level 
7. Sui t abili ty of 
arrangeBent for 
voic es or instrunents 
to gr ade level 
8. Appropriate length 
5 
4 
4 
3 
2 
4 
Since this record is new, no surface noise 
is audible. 
High and satisfying. 
The instruments are easily recognizable 
The vocabulary is equal to the fourth grade 
level. A first or second grader would not 
understand sue~ terms as Robin Hood, legend, 
and photography. The actors spoke very 
fast. 
The music appears to be too advanced for the 
children and probably they would not see 
nor hear in it what they were told to hear. 
All of the music used in t his record was 
written originally for orchestra, t herefore 
an orchestra is the best medi~w for 
presenting the music. 
4 The orchestral arrangements are those of 
Copland. 
4 The length of the record permits its use in 
even the lowest grades. The record is listed 
kor age group 6-10. 
- -.·· .. -. 
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T'itle: Bozo and His Rocket Ship No. DBX-118 
Company: Capitol Artists: Cas t with "Pinto" Colvig a s Bozo 
Playing Length : 12 :00 Speed: 78 rpm Date of publication: 1947 
__ ___;::____::: __ ~-------=---+----r.---- ·-
Criteria Scale Com<·nents --~~~~~-----------------r=~~~-------------------~-~~~~-----------------
I 
' .. ' 
1. Clarity: freedom from 
scratch and jump 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabulary to grade 
l evel 
5. Appropriateness or 
suitability of mus ic 
for grade l evel 
6. Suitability of 
artist(s) to grade 
level 
7. Suitability of 
arrangement for 
voices or instruoents 
to grade level 
8. Appropria te length 
4 
3 
5 
4 
4 
4 
No scratches or surface noise is noticeable. 
Satisfactory. The 11 s 11 sound reproduces as 
a hiss. 
Does not pertain here. 
Well-suited to the lowest grades. A picture 
book with dialogue acc ompanies t he records. 
The music is background music and repre-
s entative of each country t he Bozo visits. 
The cast is selected for different 
di al ect impersonations. 
Does not pertain here. 
The album may be t oo long for t he lowest 
grades but this is compens a ted by t he 
pictures t hat a ccompany the records. 
Title: A Christmas Fantasie Noa J 22 32 
Company: Columbia Ar tists: no: names given. 
Playing Lengtb : l8: 00 Speed : 78rpm Date of publication : no d at e given 
Cri t er ia Scale Comments --~~~~~-----------------~~~~--------------- -----~~~~~-------------------
~ 1 . Clarit y: fre edom f r om 
scratch and jump 
I 
.. ·· . ' · ~ 
' 
/ 
• 
- ... -
2 . Fi delity 
3 . Char acter i s t ic sounds 
of ins truments 
4 . Suitability of 
vocabulary to gr ade 
l evel 
5 . Appropr i a t enes s or 
suitability of mus ic 
for gr Bde level 
6 . Suitabi l i t y of 
artist (s ) t o gr ade 
level 
7. Suitabil i t y of 
arrangement f or 
voice s or i nstrw:1ents 
to gr ade lev~ l 
8 . Appropr iate l ength 
2 
4 
4 
3 
4 
3 
Very poor even to t he poi nt of di s t or ting 
t he speech and music. 
High for t he most part. Al l t he vo~c e s 
r eproduce well. 
Does not pertai n here . 
Suited t o even t he lowest grades . Very 
few words or ideas ar e used t hat are above 
t he comprehension l evel of t he younger 
students • 
Words and music were composed for t hi s 
stor y onl y. No carols used except in 
t wo small places as a backgr ound. 
Various speaking voices are used. A s mall 
chorus does most of the singing. 
Does not per tai n here. 
The l ength of t hi s album pr ohibits its use 
i n t he l owes t grades. 
• 
33 
Title : The Churkendoose No. CU 103 
Company: Decca Artists:Ray Bolger and cast; orchestra 
· 1 th 9 15 s· eed 78 rpm Date of p. ublication: 194,...1 --~P~l~aLy~l~n~g~~en~g~~=~~=~~~P~- ~=~~r-· ·---- 1 
Criteria Scale Collli'Tients 
1. Clarity: freedom from 
scratch and jump 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabulary to grade 
level 
5. Appropria teness or 
suitability of music 
for gra.de level 
6. Suitability of 
artist(s) to grade 
level 
7. Suitability of 
arrangement for 
voic es or instruc1ents 
to grade level 
8. Appropriate length 
2 
3 
3 
Poor. Surface noise very audible • 
Satisfactory. The "s2 so1m.d reproduces 
poorly. 
Does not pertain here. 
Vocabulary is not too advanced for the 
lowest grades. 
4 . , The music is used for background and 
accompaniment purposes. It is original 
and very light in character. 
5 
4 
Ray Bolger sings and acts his way through 
the story. He is excellent in this part. 
Does not pettain here. 
The length permits it to be played at any 
age level. 
• 
( 
Title: The City Sings for Michael No. 740 
Company: Disc Artists: David Wayne, narrator _and orchestra 
Playing Lengtb: 1 2 :00 Speed: 78rpm Date of publication: 1947. --~~~~-=~~--~--~--~--T-----~-----
cri ter. ia Scale Co!Th"Tlents --~~~~~-------------------r~~~-------------- - ------·~-------------------------
1. Clarity: freedom from 
scratch and jump 
2. Fidelity 
3. Characteri s tic sounds 
of instruments 
2 
3 
' 
' 4 
The clarity is poor. The surface noise 
almost distorts the speech and music. Many jumps occur. 
The fidelity is satisfactory. The voice of 
the narr2.tor has a covered quality rather 
than a clean, crisp one. 
Instruments ar e used to illustrate different 
city noises; hammering, hurdy-gurdy, etc. 
I 
/ 
• 
. .. . 
4. Suitability of 
vocabula.ry to grade 
level 
5. Appropria teness or 
suitability of music 
for gra.de level 
6. Suitabi lity of· 
artist (s) to grade 
level 
7. Suitability of 
arrangement for 
voic es or instruc1ents 
to gr adE:: level 
8. Appropriate length 
4 
3 
4 
4 
Suited to all grades in the elementary 
school. 
The music with its various sound effects 
becomes very dissonant at times. 
David Wayne is a very good na rrator. The 
small orchestra performs we l l. 
Does not pertain here. 
The story maintains interest and may be used 
in the lowest grades even though it runs for 
t welve minutes • 
• 
( 
I 
. . . ~ ._ ~ 
' 
-· 
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Ti~le : Come to the - Circus NooJL 8005 
Company: Columbia Artists: Jack Lawrence; male chorus and 
orches tra 
Playing Length: 12:30 Speed: 33 rpm Date of publication: 1949 
Criteria 
1. Clarity : freedom from 
scratch and jump 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabulary to grade 
level 
5. Appropriateness or 
suitability of music 
for grade l eve l 
6o Suitability of 
artist(s) to grade 
level 
7 . Suitability of 
arrangement for 
voices or instruments 
to grade level 
8. Appropriate length 
Scale 
4 
4 
3 
4 
3 
4 
Comments 
Good with little surface scratch. 
High 
Does not pertain here. 
Vocabulary is suitable to the upper 
elementary grades. Freaks, bearded, 
tattoos, and acrobat were found to be 
beyond this level • 
The music, which was composed for this 
album, has a decidedly circus flavor. 
The male quartet is weak at many times. 
Does not pertain here. 
The record's lengt h prohibits its use in the 
lowest grades but it is not too long for 
t he upper grades. 
·~ 
Title: The Emperor's New Clothes No. 1007 
Company: Young People 1 s Records Artists: Douglas Moore, narrator; cas t v;i t h 
chorus 
Playing Lengt b : 12:00 Speed : 78 r pm Date of publication: 1949 
_ __::_::~:___:::::. __ ~-----.......:::.--t----T:----·-
.
Criteria Scale Comments --~~~~=-----------1--~~.------------ - ---~~~~~--------------
1. Clarity: freedom from 
scra.tch and jump 
2. Fidelity 
4 
3 
Good. No surface noise is audible. 
Satisfactory. The 11 s 11 sound reproduces 
poorly as a hiss. 
(~-----~--~~---~-~--~~--~--~~-~----------------------------3. Char acteris tic sounds Doe s not pertain here. 
• 
of instruments 
4 . Suitability of 
vocabulary to gr ade 
level 
5. Appropriateness or 
suitabili ty of mus ic 
f or grade level 
6 . Suitability of 
artist (s) to grade 
level 
7. Suitability of 
arrang ement for 
voic es or instruoents 
to gr ade level 
8. Appropriate length 
4 
4 
5 
4 
The record company commissioned this as a 
children's opera. The libretto is aptly 
suited to young chi l dren even in the lowest 
grade. 
Suitable to all grades in the elementary 
school. 
The artists were c arefully selected for 
t heir ability to s ing and act. This choice 
was excellent. 
Does not pertain here. 
The length would ordinarily per mit these 
records to be played in t he upper grades 
onl y but interest is sustained through use 
of a fast-moving, well-told story. 
Title : Edvard Grieg, His Story and Music NooVL 2560 37 
Company: Vox Artists: David Perry, narrator; Vox 
Symphony -orchestra 
Playing Length: 17:10 Speed: 33 rpm Date of public a tion: 1948 
--~~--~--~~----------~-T-----r,-----
Criteria 
• 1. Clarity: freedom from 
scratch and jump 
I 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabula.ry to grade 
level 
5. Appropriateness or 
suitability of music 
for grade level 
6. Suitability of 
artist(s) to grade 
level 
7o Suitability of 
arrangement for 
voices or instrunehts 
to grade level 
8. Appropriate length 
Scale 
4 
3 
3 
4 
5 
4 
4 
3 
Comments 
Very good. Few scratches are audible. 
Satisfactory. The 11 s 11 sound reproduces 
poorly. 
The instruments are easily recognizable. 
Dir~ted toward the upper elementary grades. 
A representative selection of Griegts music 
is performed including excerpts from his 
piano concerto, incidental music and piano 
music. 
The symphony orchestra and piano are used. 
These are the best media for the music 
selected. The Vox s~nphony at times does 
not play together and the intonation is 
slightly off pitch. 
The arrangements are the original ones of 
Grieg. The song used is translated into 
English. 
The length of the record permits its use in 
the upper elementary grades only. These are 
the grades toward which the album is 
directed. 
• 
Title: Let's Go to t he Rodeo No. YPR 503 38 
Company: Young People's Records Artists: Tom Glazer, singer and narrator 
Playing Length: 6: 30 Speed : 78rpm Date of publication: 1951 
_-=-:::..:...!::. _ _::::___:_____;;:::._ ____ ~-r---r;-, ----
_.::C:.::.r..::i:....::t~e::....:r:....:::i=.::a:::.__ ________ r--=Sc-=c-"a-=l::...:e1 __________ ___ C_o_mr_m_e_n_t_s _________ _ 
I 
1. Clarity: freedom from 
scr a.tch and jump 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabula.ry to grade 
level 
5. Appropriateness or 
suitability of mus ic 
for grade level 
6. Suitabili t y of 
artist (s) to grade 
level 
7. Suitability of 
arrangement for 
voic es or instruc1ent s 
to grade level 
8. Appropriate length 
3 
4 
4 
4 
5 
4 
Satisfactory but one bad record scratch 
is visible on this particular record 
and surface noise is very noticeable. 
The chorus and guitar r eproduce very 
well. 
Does not pertain here. 
Typical cowboy language is used. Various 
rodeo f eatures are described. The record 
is listed for 6-10 age group. First 
graders may not understand bronco, lariat, 
and stirrups if not described. 
The songs and words were written by t he 
narra tor for t his album. 
A men's chorus with male soloist is used. 
This is t he best combination for a cowboy 
record. 
Does not pertain here. 
The record is short enough to be pl ayed in 
the lowest grades. 
• 
... 
Title: Little Red Wagon No . 1004 
Company:Children's Record Guild Artists: no names given 
Playing Length: 6:00 Speed : 78rpm Date of publication: no date given 
_..::..::~~~~___::::._ __ ..:..._ _ ..::...__-t" __ ---r~--·-·-
Comrnents Criteria Scale --~~~~~---~-------~--~~~=~--------------------------------·--------------
I 
1. Clarity: freedom from 
scratch and jump 
2. Fidelity 
3 . Characteris tic sounds 
of instruments 
4o Suitability of 
vocabulary to grade 
level 
5 . Appropria teness or 
suitability of mus ic 
for grade level 
G. Suitability of 
artist (s ) to grade 
level 
7& Suitability of 
arranger1ent for 
voic es or instruc1ents 
to gr ade level 
8. Appropria te length 
3 
5 
4 
4 
5 
5 
5 
Satisfactory. At times surface noise be"" 
comes loud. 
Excellent reproduction of t he small chorus 
used. 
Does not pertain here. 
Record is listed for ages 5-8. Vocabulary 
is well-suited for t his age group. 
Music is good. It is taken from folk 
spirituals with the words changed. 
The small chorus was excellent in singing, 
diction, and blend. 
The vocal arrangement was one of small 
chorus with sopranos, altos, tenors, and 
basses. A very good arrangement for young 
children. 
The record lasted six minutes and interest 
was c arried through the entire record. 
• 
I 
. - . ~. ~ ' 
L_ 
• 
- .. -
Title: Felix Mendel ssohn, His Story and Music Noo VL 2530 40 
Company: Vox Artists: David Perry, narrator; Vox Symphony Orchestra 
Playing Lengt'h: 18: 00 Speed: 33 rpm Dat-e of publication: 1948 
Criteria Scale 
1. Clarity: freedom from 
scra tch and jump 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabulary to grade 
level 
5. Appropriateness or 
suitability of music 
for grade level 
6. Suitability of 
artist(s) to grade 
level 
7. Suitability of 
arrangement for 
voices or instruoents 
to grade level 
8. Appropriate length 
4 
3 
4 
4 
5 
4 
5 
3 
Comments 
Very good. No surface noise is audible. 
Satisfactory. In many places low fldellty 
is noted in - ju11bled sound of the orchestra 
and t he hissing sound of the s peaker. 
The instruments are easily recognlzab~e. 
The story is directed toward the upper grades 
of the elementary school. Vocabulary is 
suited for these grades • 
The music is repres entative of- Mendelssohn. 
Both orchestral and piano music are used. 
The orchestra performs well but in spots 
the intonation is poor. 
The arrangements are the original ones of 
the composer and are the ~ost suitable ones 
for a story such as this. 
The l ength of t he record prohibits, for t he 
most part, its use in t he lowest grades. 
The story is a complete unit and cannot be 
broken at different points. 
• 
i 
t. 
,, 
Title: Wolfgang Amadeus Mozart 
Company : Vox 
No. 25002 
Artists: Jose Ferrer, narrator; Vox 
Symphony Orc hes tra 
Playing Length : 18:00 Speed : 78rpm Date of publication: no date given 
41 
Criteria Scale Comments --~~~~~-----------------~~~~------------------~~~~~-------------------
I 
1. Clarity : freedom from 
scratch and jump 
2o Fidelity 
3o Characteristic sounds 
of instruments 
4o Suitabili ty of 
vocabula.ry to grade 
level 
5. Appropriateness or 
suitabilit y of music 
f or grade level 
6a Suitability of 
~rtist(s) to grade 
level 
3 
4 
4 
4 
5 
4 
Surface noise is audible. 
The orches tra and harps~chord reproduce 
well. 
The instrUIHents are easiTy recogn~zable. 
Suited to upper eTementary grades. 
All types of Mozart's mus ic is used: 
songs, symphonies, and concertos. 
The Vox Symphony performs well as does 
the performer on the harpsichord. 
f· ..... -- -::--:::--:-~~~-·--t--:::---1~--.~---:;-----=.---=-~---7 ~ Suitability of 5 The compositions are played in t he 
~ . 
• 
:.. · .. . -
! : . 
arrange~ent fo r original form as written by Mozart. 
voices or ins truc1ents 
to grade level 
------------~--~--~~--~--~-r~~--~~~~~--~------~--~~·· So . Appropriate . length 4 The length of this album permits its 
use in the upper elementary grades only. 
Interest is sustained by a well-told 
story. 
• 
( 
• 
Title: Pancho Goes to a Fiesta No. JL 8005 4? 
Company: Columbia Artists: Arno Tanney, narra tor; orchestra 
tb 1 2 10 S d 'Z3 r"'m Date of p· ublic ation:l949 --~P~l~a~y~i~n~g~L~e~n~g~~:~~~~=~~~p~e~e~:_o~· -r~,·----
Criteria Scale Comments 
1. Clarity: freedom from 
scra tch and jump 
2. Fidelity 
3 . Char acter i s tic sounds 
of instruments 
4. Suitability of 
vocabulary to grade 
l evel 
5. Appropria t ene s s or 
suitability of mus ic 
for gr ade l evel 
6 . Suitability of 
artist(s) to grade 
level 
7. Suitability of 
arrang ement for 
voic es or i nstruc1ents 
to gr ade level 
8. Appropri a t e l ength 
4 
4 
4 
4 
4 
4 
Good. No surface noise is noticeable. 
High and satisfying. 
Does not pertain here. 
Well-suited for t he upper elementary grades. 
Any unfamiliar words are explained in the 
story. 
The music, especially compos ed for t his 
record, has a Latin American flavor. It 
is very a ppropriate to t he s tory. 
The narra tor al so sings the songs. F~s 
voice is well-suited f or children. 
Does not pertain here. 
The length of the album permits it to be 
used only in the upper elementary grades. 
The story i s directed toward this level. 
• 
j_ 
Title: Peter .and the Wolf 
Company: Columbia 
No. N..L 4038 
Artists: Basil Rathbone; All-P...merican 
Orchestra 
4 3 
Playing Length : 22:30 Speed : 33 rpm Date of publication: no da te given 
Criteria 
1. Clarity: freedom from 
scratch and jump 
2. Fidelity 
. 3o Characteristic sounds 
of instr1.:unents 
4 o Suitability of 
vocabulary to grade 
level 
Scale 
4 
4 
4 
4 
Comments 
No surface noise is audibae. 
High. 
The primary purpose ·of tne --=ca.te 1.s to 
t each the children to recognize t he 
instruments of the orchestra. 
Directed toward the upper elementary 
grades. 
...... ~ ..... , 
. :..:-, .-
' ·---
5. Appropriateness or 
suitability of mus ic 
f or grade level 
6 o Suitability of 
artist(s) to grade 
level 
7 ~ .Suitability of 
arrangement fo r 
voices or ins trtlrlents 
to grade level 
5 
5 
4 
Music coordinates perfectly with words. 
Basil Rathbone is excel lent. Fis acting 
portrays t he story for ch ildren of all 
ages. The orchestra is first-rate. 
This is the original arrangement of 
Prokefiev. 
,.-..--------~--:----+----1-----~-----------~----..:.,_- - ·· -·· --So. Appr opriate . length 4 The length of t he tale all ows it to ·be 
played in the upper grades only • 
--------------------------------~ ................... ..... 
Title : Prokofiev's Cinderella No. CRG- 201 ) ~_)_,_ 
Company: Children's Record Guild Artists: Nor:rn.an Rose, narrator; orchestra 
--=P-=l::...:a~y:_j.:..::_ n~g~L=-e_n_g:::.+_--h_: :_l-'~-=....:.o....:.o __ S..:::.p_e_e..,.d_:--'7~8_r.,.;p~m __ J?~ te of public a ti on : no date given 
Criteria --~S~c~a=l~e~-------------~ ------~C~o:_rn:_me:_n_t~s _________________ _ 
~ 1. Clarity: freedom from 
scra tch and jump 3 Satisfactory. 
( 
f 
. , -. -
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
voc a bula.ry to grade 
l evel 
5 . Appropriateness or 
suitability of mus ic 
for gro.de level 
6. Suitability of 
artist (s ) to grade 
level 
7. Suitability of 
arrangement for 
voic es or i nstruDent s 
to gr ade level 
8. Appropriate length 
3 
I 
L~ 
j 
3 
5 
4 
)_1_ 
Satisfactory. The 11 s 11 sound reproduces 
poorly. 
'I'he instruments are easily recognizable. 
The vocabulary is equal to the third 
grade level. Younger children would not 
understand such words as stitch, satin 
waltz, knell, and cobblers i:f not 
exulained. 
~ne music provides an excellent 
background for the narration o:f the tale. 
Norman Rose is a goo d narrator. The 
orchestra and chorus perform well. 
Does not perta in here . 
The album is long for t h e youngest of 
school children but int erest is maint ained 
b y a famil iar story and go od music. 
• 
Title :Igor Strawinsky No. YPR 407 45 
Company: Young People r s Records Artists: New York Philharmonic, Walter Hendl 
as conductor 
--=P-=l::_a..:::.y_i_n....::g::..._L_e_n...::g::....t_h_:_6_: o_o __ S-=p'-e_e,d_:_7_8_r.,..=p.,-m __ D~ te of public at ion : 194 7 
Criteria 
1. Clarity: freedom from 
scra tch and jump 
• 
2. Fidelity 
Scale Comments 
3 
----------------------------------4 Good. Light surface noise is noted • 
Satisfactory. The 11 s 11 sound reproduces 
poorly. 
~ --------~~~-----.--~--~--------~------~--------~-----------3. Characteris tic sounds 4 Many unfamiliar sounds are noted. The 
• 
of instruments bassoon sounds very much unlike itself at 
one spo:t. Since this is t he intention of 
the composer a good r at ing must be applied . 
4. Suitability of 
vocabula.ry to grade 
level 
5. Appropriateness or 
suitability of mus ic 
for grade level 
6. Suitability of 
artist(s) to grade 
level 
7. Suitability of 
arrangement for 
voic es or instrunents 
to gr ade level 
8. Appropriate length 
4 
4 
5 
5 
4 
!Suited to the age group 7-ll for which the 
record is listed. No words were found 
to be beyond this age level. 
The music is dravm from Stravinsky r s ballets. 
This music is his most familiar and is the 
best suited for the age g·roup listed. 
The orchestra is one of the finest in t he 
world. 
The arrangements are t he original ones of 
Stravinsky • 
~he record is listed for t he 7-ll age group. 
~he length permits it to be play ed at these 
llevels. 
i ,, 
I 
I 
r .. 
r . I ····· 
I 
I 
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I 
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i j·· • • 
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Title: Peter Ilytch Tchaikowsky, Fj_s Story and Music No. VL 2570 , 46 
Company: Vox Artists: Floyd Mack, narr ator; Vox 
Symph<?ny Qrchestra 
Playlng Length: 18: 00 Speed : 33rpm Date of publication: 1 946 
Criteria Scale Comments ~~~~~~------------------+----;------------------------------------------------
{ 
j_ 
1. Clarity: freedom from 
scratch and jump 
2o Fidelity 
3o Characteristic sounds 
of instruments 
4o Suitability of 
vocabulary to grade 
level 
5. Appropr i ateness or 
suitability of mus ic 
f or gradE: level 
6o Suitability of 
artist(s) to grade 
level 
. 
7o Suitabi lity of 
arrangement for 
voices or instrur.1ents 
to grade level 
4 
4 
4 
4 
5 
3 
4 
Very few surface noises are audible. 
The orchestra reproduces we l l. 
The instruments are easily recognizable. 
'• 
' \, 
Suited to the upper elementary grades 
although such words as festive, bazaar, 
and somber were found to be above this 
level. 
A representative sel ection of Tc haikow-
sky's music is used. Selections from his 
overtures, concertos, symphonies and 
other miscellaneous composi tions are 
heard. 
The Vox Sylllphony performs satisfacorily 
but intonation in s pots is poor. 
The arrangements are the original ones 
of Tchaikowsky. 
,..._~------::--::---::-..,.-""-:-::-----t--:--T::--:-----~-=-:----:--:---:::--:-:---:---:---:--:---.. ___ .,;.__ __ 
~L Appropr iate. length 4 Interest is sustained throughout the. 
entire time. Too long for the lowest 
gr ades. 
• 
Title: The Three Billy Goats Gruff No. CUS 10 47 
Company: Decca Artists: Frank Luther with organ 
Playing Lengtb : 6 : 30 Speed: 78rpm Date of public a tion: no date given 
----~--~----~----------~-T-----Tr, -----
Cri teria Scale Collli"Tlents 
__ ..:::..:::....:::.....:::..:::..;:c...:=..::=------------r---=---=--'---==-=-t---- ---- ---- - -__;_,. 
1. Clarity: freedom from 
scra tch and jump 
2 . Fidelity 
4 
3 
Very good. No scra tches or slirface noises 
are audible. 
Satisfactory. The organ reproduces shrilly 
when playing extremely high notes. 
(~-----------~~~----~~~~~~~---------~----~----~~~--~~------------3. Characteri s tic sounds 4 The organ, through use of its different 
.- . ..... -
'· 
• 
of instruments stops and manuals, sounds at various times 
quite unlike its usual sound. 
4. Suitability of 
vocabulary to grade 
l evel 
5. Appropriateness or 
suitability of mus ic 
for grade level 
6. Suitability of 
artist (s ) to gr ade 
level 
7. Suitability of 
arr angement for 
voic es or instrtrr1ents 
to gr ade level 
8. Appropriate length 
4 
4 
5 
4 
Not too advanced for · even t he first grade. 
The music, especially composed for t his 
album, is very suitable to the words. 
Mr. Luther's performance is always of a 
first rate. 
Does not pertain here. 
The length of t hese records permits it to 
be played in even the lowest grades. 
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Title: The Wonderful Violin No. YPR 311 48 
Company : Young People's Records Artists: Misch Mischakoff, violinist; 
Dougl~s Moore, narrator 
Playing Length: 6:00 Speed: 78rpm Date of publication ~ no date given 
Criteria Scale Comments --~~~~~-----------------~~ --------------------------------
1. Clarity: freedom from 
scratch and j1lmp 
5. Appropriateness or 
suitability of music 
fo r grade level 
6o Suitability of 
artist(s) to grade 
level 
7o Suitability of 
arrangement for 
voices or instrur.1ents 
to grade level 
So Appropriate _ length 
4 Good. 
5 ~he violin reproduces excellently. 
4 The violin is easily recognizable. 
4 .At t imes the narration goes beyond the 
comprehension level of the child but 
these are very few. No words were found 
to be above the upper elementary level . 
4 
5 
4 
4 
.All types of vio~in repertoire are used. 
The instrument is shown in its various 
lights. 
Mr. Mischakoff is an exc ellent violinist. 
He is firs t violinist of the NBC 
Orches:tra. 
The pieces played are in t he original 
ar rangement • 
-· ...... 
The record is short enough to be~ played 
at any level. 
··· . . 
j: 
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Title: no, Holy Night,n "Nazareth" from Music at No. 45-5071B . 49 
Christmas Time in Al. E- 88 
Company: RCA Artists: Lela FlYnn., sopranoj Joseph . 
Ladero~te, . tenor 
Playing Length: 3 :00 Speed: 78rpm Date of publicatlon: 1947 
Criteria 
1. Clarity: freedom from 
scratch and jump 
2., Fidelity 
3o Characteristic sounds 
of instruments 
4o Sul.tability of 
vocabulary to grade 
level 
5. Appropr iateness or 
suitability of mus ic 
for gr8.de level 
6o Suitability of 
artist(s) to grade 
level 
7~ Suitability of 
arrangement for 
voices or instrur:lents 
to grade level 
Scale 
4 
4 
4 
4 
4 
4 
Comments 
A slight detection of surface noise. 
High. 
Does not pertain here. 
\, 
The carols are familiar with the pos s ible 
exception of ttNazareth. 11 
Music such as carols . is always appropriate 
(when played in season). 
Both artists sang in a tender, warm style 
with no over-extended emotion. 
ArrangemEnts for t wo voices in -the first 
carol was very simple although t he tenor, 
who had t he har mony, was louder than the 
sopr ano. 
------------------~--~~----+-~--+-~--------~------------------------- -- ----8 o . Appropriate . length 4 Both c arols were one minute and a half in 
length. 
Titl e : "War Dance" from Music of American Indians N O o 45-5075B 50 
i n al. E-89 
Company: RCA Arti s t s : RCA Orchestra 
_....:P....::l:::a~yc..:j:::_n~g:::.._:L=.e.::.....n:.::;::.g ...:..th--=-: _3..:...: _o_o __ S-=.p_e_e,d_:_7_8_r-rp=:-m _ _ l2C:: t e of publication : 194 7 
--~C~r~i~t~e~r~l~·a=-------------------~-S~ __ c a_l~e, ______________ ______ ~Co~~ents 
~ 1. Clarity : free dom from 
scrB.tch and jump 
2 . Fi delity 
3 . Char ac t er i s tic soun ds 
of ins trument s 
4o Suitability of _ 
vocabulary to gr ade 
l evel 
4 
4 
3 
No surface noise is audible. 
Iligh and satisfying. 
The piccolo when played very hi gh looses its 
familiar tone. 
Does not pertain here. 
~--------------------------~--·--r-----------------------~---~- --------------5. Appr opria teness or 4 The music and rhythm s ound typically Indi an. 
suitabil i ty of mus ic The melody is authentic. 
for grade l evel 
-
6 . Suita~ili ty of 
artis t (s ) t o grade 
level 
7 o Suitability of 
arran gement for 
voic es or i ns t ruc1ent s 
to gr ade level 
8. Appropria t e lengt h 
4 A large symphony orchestra is t he best 
performing medium for t hi s arrangement. 
4 The TT \f\Tar Dance" is taken from a suite entitlec 
Suite Primeval by Skilton. The original 
1Indian melody is written for l arge s~nphony 
!orchestra in a melodious arrangement with tom-toms and rattles predominating. 
4 The length permits its use in any grade. 
Title: "Chant of the Eagle Dance" from Music of 
American Indians 
No o 45-5072A 51_ 
in al. E-89 
Company: RCA Artists: Hopi Indian Chanters 
Playing Length: 2:30 Speed: 78 rpm Date of publica.tion: 
_ _::_::..::___!:.____::::: __ ...:::::.,.. _____ --.:::.. ____ ~---·· 
Criteria Scale Cominents -~~~=--=-~----------~--=-=-==-=~------- · -·---- ---------------
•. 1. Clarity: freedom from 
scra.tch and jump 
I 
2. Fidelity 
3. Characteri s tic sounds 
of instruments 
4. Suitability of 
vocabulary to grade 
level 
5. Appropriateness or 
suitability of music 
for grade level 
6. Suitability of 
artist(s) to grade 
level 
7. Suitability of 
arr angement for 
voices or instrunents 
to grade level 
8. Anpropriate length 
4 
4 
4 
4 
4 
Good. No surface noise audi ble. 
High and satisf,ying. 
Does not pertain here. 
The chanters use an Indian tongue. 
The music or melody is an original native 
Indian melody chanted by a group of Hopi 
Indians. 
The chanters are well-suited for in the 
original tr~s melody was also chanted. 
Does not pertain here. 
The length permits the record to be used at 
any grade level. 
Title: "Battle Hymn of the Republic" from Patriotic 
Songs 
No . 45-5082A 52 
in Al . E- 91 
Company: RCA Artists: RCA Mi xed Chorus 
Playing Length : 2:00 Speed: 78 rpm Date of publication: 1947 
__ ____::. _ _...:::_ _ ___;::::.._ _ ::.._ _ ..::..._-+-....;.._---,..:::,-----··-
Criteria Scale CO!Th'Tlents --~~~~~------------·----- ·~--_,__________________________________________ __ 
~ 1. Clarity: freedom from 
scra tch and j ump 
3 Satisfactory. Surface noise is a udible 
although not loud enough to distort the 
record. 
• 
2. Fidelity 
3. Char acteristic sounds 
of instruments 
4. Suitability of 
vocabul.s.ry to grade 
l evel 
5. Appropria teness or 
suitability of mus ic 
for grade level 
6. Suitability of 
artist(s) to grade 
level 
7. Suitability of 
arrangement for 
voi ces or instruc1ents 
t o gr ade level 
8 . Appropria te length 
3 
4 
4 
4 
Satisfaqtory. The loud parts cause 
reverbetations in the machine. 
Does not pertai n here. 
Th e words are very familiar both a s a poem 
and a song. 
The me lody is well-known to most children. 
It is appropriate for a patriotic program . 
The chorus is good· with good diction. 
3 The arrangement is simple and familiar. 
4 The length permits it to be played at any 
level. 
Title: "Dixie" from Patriotic Songs Noo45-5082B 53 
in al. E- 9l 
Company : RCA Artists: RCA Mixed Chorus 
__ P_l_a-.:::y_j _ n_:g::.._L_e_n_g:::..+_u n_: _2_:_2_0 __ 8-=.p_e_e-ro _ :_7_8_r.,.=p:,-m __ ~':L te of public a ti on : 194 7 
-._..::::C..::.r.:::.i~t:...:::e:...:::r-=:i:.::a=-------~-·-- Scale Comments --~--------- -----:~~~~--------------
~ 1. Clarity: freedom from 
scratch and jump 
4 Good 
I 
/ 
• 
2. Fidelity 
3G Characteristic sounds 
of instruments 
4. Suitability of 
vocabulary to grade 
l evel 
5 . Appropria teness or 
suitability of mus ic 
for grade level 
6. Suitability of 
artist(s) to gr ade 
level 
7 o Suitability of 
arrangement f or 
voic es or i nstrunents 
to grade level 
8. Appropriate length 
3 
4 
4 
4 
Satisfactory. The volces oT ~ne sopranos 
sound shrill at times. 
Does not pertain here. 
The words of 11Dixie" are famillar. They 
are not too advanced for the upper grades. 
"Dixie" is a popular number. It is 
appropriate in any album of patriotic airs. 
The chorus is good. Words are distinct. 
4 The arrangement differs from the usual as 
it ha s a slow, s oft section in the middle. 
4 The length permits it to be played at any 
level. 
Title: Toy Symphony (Hayqn) from Li s tening Activities 
· , .. Vol. 3 No o 45-5034B .. 5.4 in Al. E-79 
Company: RCA Artists: RCA Orchestra 
Playing Length: 7:00 Speed: 78rpm Date of publication: 1947 
----~--~--~~----------~-+-----T,r-, ----
Criteria Scale Comments 
~ 1. Clarity: freedom from 
scratch and jump 
4 Free from scratches and surface noise. 
' ·.- ., 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabula.ry to grade 
level 
5. Appropriateness or 
suitability of mus ic 
for grade level 
6. Suitability of 
artist(s) to grade 
level 
7. Suitability of 
arrangement for 
voices or instruoents 
to gr ade level 
8. Appropriate length 
4 
4 
4 
4 
4 
4 
High with the toy instruments reproducing 
well. 
This composition contains six toy instruments, 
Their sound may be new to the children. 
Does not pertain here. 
Music is suitable for almost any grade 
although the grade listed here is the t hird. 
The symphony orchestra here is the best 
suited medium for the children. 
This is the original arrangement of Haydn. 
The record length is suitable to this level. 
• 
• 
Title: 11 Dance of the Dwarfs 11 (Grieg) from Listening 
· , .. Activities, Vol. 3 
No. 45-5033B -55 
i n Al. E-79 
Company:RCA Artists: RCA Orchestra 
Playing Length: 3:10 Speed:78 rpm Date of publication: 1947 
Criteria Scale Comments -=-=-==c.=.:=------------1--=-;:.--=~----------·----------------
1. Clarity: freedom from 
scratch and jump 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabulary to grade 
level 
5. Appropria tene s s or 
suitability of mus ic 
for gra.de level 
6. Suitabili ty of 
artist(s) to grade 
level 
7. Suitability of 
arrangement for 
voices or instruc1ents 
to grade level 
8. Appropriate length 
4 
4 
3 
4 
4 
4 
4 
No noises audible. 
High but the piccolo is shr~ll a~ ~lmes. 
The piccolo and the bassoon at various 
times sound unfamiliar. The piccolo has 
a tendency toward shrillness . 
Does not pertain here. 
The music is good for dramatization 
purposes with moods changing within the 
composition. 
The small orchestra is the best medium of 
performance for this type of number. 
The arrangement is simply done for small 
orchestra with dynamics used to best 
advantage. 
Good for this level. The composition 
sustains interest by varying tempo, 
mood, and dynamics. 
, . 
.. 
i: . i· . 
l 
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j_ 
Title: Brahms Symphony #1 (excerpt) from No. 45-5044B 56 
Listening Activities, Vol 6. in Al. E- 82 
Company: RCA Artists: RCA Orchestra 
Playtng Length: 1:10 Speed :78 r pm Date of publication: 194 7 
Criteria 
1. Clarity: freedom from 
scra.tch and jump 
2 .. Fidelity 
3o Characteristic sounds 
of instrument s 
4o Suitability of 
vocabula.ry to grade 
level 
5. Anpropriatenes s or 
sUitabili t y of mus ic 
. f or grade level 
6. Sui t abil i ty of 
art i st(s) to grade 
level 
7. Suitability of 
arrangement f or 
voices or :i nstrt.n:lents 
to grade level 
Scale Comments 
--------~----------------------
2 Poor with a great deal of nois e and 
scratch. 
4 
4 
4 
4 
3 
All instruuents reproduce well . 
The instruments are easily r ecognizable. 
Does not pertain here. 
Here is a single movement of a symphony 
which norwally runs sixteen minutes and 
is condensed to 1:10 . The main t heme is 
preserved. It doesn't last long enough 
to become "heavy." 
The symphony orchestra is the onl y 
mediun t hrough which t his could be 
presented. 
The original arrangement is used but 
the orchestra i s smaller. 
----------::--::---:;---;:-;:--- t---t-------:--------------- ... -- --
8. Appr opriate . l engt h 3 This could almost be too short. 
• 
• 
Title : "Leave Me to Languish" (Handel) and Scherzo 
·· ' (Schubert) from Listening Activities, Vol. 6 No o 45-5044A in Al. E-82 
57 
.. ' 
Company: RCA Artists: RCA Orchestra 
Playing Length: 3:20 Speed: 78rpm Date of publication: 1947 
_ _;___!:___::::. __ _;::_ _ __::_ _ --=---+--"'-'-....,::,---·· 
Criteria Scale Comments -~~~~=---------------r~~~~----------- -- -------------~----------------
L 
1. Clarity: freedom from 
scratch and ju111p 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabulary·to grade 
level 
5. Appropriateness or 
suitability of mus ic 
for grade level 
6. Suitability of 
artist(s) to gr ade 
level 
7. Suitability of 
arrangement for 
voices or instruc1ents 
to gr ade level 
8. Ap~ropri ate length 
4 
4 
4 
4 
4 
The record is new and has very little 
surface noise. 
High and satisfying. 
The clarinet and bassoon in the s cherzo 
do not sound as they usually do . but t his 
is due to the arrangement and t he 
intentions of t he composer. 
Does not pertain here. 
This album is prepared for t he sixth grade 
level. Music suitable if properly intro-
duced. 
The orches t ra is well balanced and performs 
well. 
4 The t wo compositions are not in original .form 
but are arranged for orchestra. The first 
4 
is an aria for orchestra and soprano and the 
second was written for eight wind instruments 
The arrangement is good and the compositions 
I h PnPf'i t. 
Both composition together last three minutes 
and t wenty seconds. 
• 
• 
Title : Mother Goose 58 
Artists: Kitty Kallen, soprano and chorus Company: Mercury Childcraft 
Records 
_ _:P_:l::..::a.:.!:y:...::j::.:_n~g::........:L=-e-n_g:::..t_h_: _5_:_o_o __ S.c:.p_e_e,.d_. :_7_8_r-rp
7
m __ l2~ te of public a ti on : no date given 
--~C~r~i~t~e~r~l~·a=------------------r-~S~c~a~l~e~-------------- - ------C~o _  mm_·_le_n __ t_s __________________ __ 
1. Clarity: freedom from 
scratch and j ump 
2. Fidelity 
I 
3 . Characteristic sounds I 
of instruments 
4. Suitability of 
vocabula.ry to grade 
level 
5. Appropria teness or. 
suitability of mus 1c 
for grade level 
6. Suitability of 
artist (s) to grade 
level 
7. Suitability of 
arrangement for 
voices or instr~1ents 
to grade level 
8. Appropriate length 
4 
3 
4 
4 
4 
Good. No surface noise audible. 
Satisfactory with the 11 sn sound reproducing 
poorly. 
Does not pertain here. 
Since the songs are nursery tunes, the words 
are well-knmvn to the children. 
The nursery melodies are well-kno~~. 
Miss Kallen has a warm, soft voice well 
suited to children. 
4 A small wind and string ensemble is used as 
accompani ment. The arrangement i ·s very 
1s imple. 
3 
I 
The record contains nine nurs ery tunes each 
lasting approximately forty-five seconds. 
There are no separating bands be t ween songs 
~nd individual songs cannot be sicked out. 
•• 
I 
Title : Nursery Songs No • .JL 800l 59 
Company:Columbia Artists:Gene Kel ly with orchestra and 
quartet · 
Playing Length:l9:30 Speed:33 rpm Date of publication:no date given 
Criteria 
1. Clarity: freedom from 
scratch and jump 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabula.ry to grade 
level 
5. Appropria tene s s or 
suitability of mus ic 
for grade level 
6. Suitability of 
artist(s) to grade 
level 
7. Suitability of 
arrangement for 
voices or instruDents 
to gr ade level 
8. Appropria te length 
Scale 
4 
4 
4 
4 
4 
3 
Comt11ents 
Good. Ve r y few scratches and surface 
noises noticeable. - Cons tant has caused 
a click in the opening grooves of this 
record. 
Good. Very few bad spots noticeable but 
the drum rolls in the orchestra reproduce 
very poorly. 
Does not pertain here. 
The songs are fami l iar nursery songs 
whose words are well known. 
The melodies ar e known and loved by 
children. 
Kelly and the quartet sing well in a 
simple style. 
The orchestra is used as accompaniment 
and at times the arrangement becomes 
very florid. 
The album is composed of sixteen nurse~ 
songs with a band separating each song. 
The songs are approximately one minute in 
length. 
· -
Title: "Rhythms" from Our First Music No. 45-6004A 60 
in Al. E-94 
Company: RCA Artists: Robert Hunter, pianist 
Playing Length: 3 : 15 Speed: 78 r pm Date of publication: no date given 
Criteria Scale .~~~~------------- Comments 
1. Clarity: freedom from 
scra tch and jump 
2. Fidelity 
3 
5 
The scratch becomes noticeable. 
Very high. Piano reproduces well . 
(~------------~~~------~--~-----r-----------------------------------------------3. Char acteristic sounds 
I 
of instruments 
4. Suitability of 
vocabulary to grade 
l evel 
5. Appropriateness or 
suitability of mus ic 
for gr a.de level 
6. Suitabili ty of 
artist(s) to grade 
level 
7. Suitability of 
arrang ement for 
voices or instruoents 
to gr ade level 
8. Appropriate length 
4 
4 
3 
4 
Piano reproduces well. 
~oes not pertain here. 
The numbers are highly r hythnrical. They 
include a waltz, a dance, and a march . 
Does not pertain here. 
The four melodies are played by the piano 
in simple arrangements. 
The numbers are very short. The separating 
bands between numbers make it possible to 
select any one of the four. 
Title: npets and Toys 11 from Our First Music No e 45-6002A 61-
in Ai. E-94 
Company: RCA Artists: Yvonne Ciannella, soprano 
Playing Lengtb: 3:10 Speed: 78 rpm Date of publication: 
Criteria Scale .~~~·-------------- Comments 
• 1. Clarity: freedom from 
scratch and jump 2 Scratch is very noticeable. 
I 
/ 
• 
2. Fidelity 
3. Characteristic sounds 
of instruments 
4. Suitability of 
vocabulary to grade 
level 
5. Appropria tene ss or 
suitability of mus ic 
for gr ade level 
6. Suitability of 
artist(s) to grade 
level 
7. Suitability of 
arrang ement for 
voices or instruc1ents 
to gr ade leve l 
8. Appropriate length 
3 
4 
4 
4 
4 
5 
Fairly high as t he voice of the soprano 
reproduces shrilly in spots. 
Does not pertain here. 
Since the songs are taken from c.c. Birch-. 
ard's s eries A Singing School, the 
vocabulary is within com.Rrehension of the 
students. No words were found to be beyond 
this level. 
The songs are very simple first grade 
melodies taken from the first year book 
of t he Birchard series. 
The soprano voice is very well suited to 
these songs and t he artist sings in a 
soft melodic style with little bravura. 
The piano is used for accompaniment 
purposes only. It presents a smooth back-
ground. 
The five songs on the side of the record 
are no longer the forty-five seconds eac h . 
There is a separating band between each 
song so that any of the songs may be 
played singly. 
• 
I :· 
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Title: The Percussion Family No. 3 in al. S:3 62 
Company : Becca Artists: Decca Little Symphony 
Playing Length: 2:30 Speed : 78 r pm Date of publication: no date given 
Criteria 
1. Clarity: fre edom from 
scratch and jump 
2o Fidelity 
3 o Characteristic sounds 
of instruments 
4 o Suitability of 
vocabulary to grade 
l evel 
5. Appropriateness or 
sui.tabi.li ty of mus ic 
f or grade level 
6 o Suitability of 
art i st(s) to grade 
level 
7~ Suitability of 
arrangement for 
voices or instrunents 
to grade level 
Scale 
2 
4 
3 
4 
3 
3 
Comments 
Poor. 
High and satisfying . 
The xylophone is f eatured in this record 
and is easily r ecognizabl e. 
Does not pertain here. 
The melody used is well-kno·wn because of 
nTh~erous performances. It is Lisztts 
"Hungarian Rhapsody #2. 11 
The symphony orchestra is a good choice 
for the performance of t his number but 
this particular orchestra is third rate. 
The nTh~ber is arranged to feature the 
xylophone • 
~----------------~~~~----+-----+-----------~--------------------------· ------8 o . Appropriate . lengt h 4 The briefness of t his record permits it 
to be played in any gr ade . 
,· · ... 
• 
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Title: The Percussion Family 
Company : Decca 
No . 4 in al. 93 · 
Artists: Decca Little Symphony 
63 
Playing .Lengtb : 2 ·50 Speed :78 rpm Date of publication: no date given 
--~C~r~i~t~e~r~i~a~------------------~~S~c~a~l=e,_ _________________ ·_. ____ C_o_mm __ e_n_t_s ________________ __ 
{ 
I 
1. Clarity: fre edom from 
scrs.tch and ~Jump 
2c Fi delity 
3o Characteristic sounds 
of lnstruments 
4 a Suitability of 
vocabulary to grade 
level 
5. Appropri ateness or 
suitabJ.lity of mus ic 
f or grade level 
6a Suitability of 
artist(s) to grade 
level 
7 o Sui t ability of 
arrangement for 
voices or instruoents 
to grade level 
2 
2 
3 
3 
4 
Very poor. 
Poor. The record features the cas tenets 
and tambourine. The tambourine repro-
duces as a hissing sound.-
\ 
The i nstruments are easily recognizable. 
Does not pertain here. 
The music is particularly suitable for 
the illustration of the t wo instruments. 
It is 11 Guitarra" by Moszkowsky . 
The orchestra i ~ third rate. 
The arrangement i s good in that it shows 
off the castenets and tambourine. 
------------:--~::----+----1---------:-------------~ .. - --
8 o . Appropriate . length 4 The l ength of t he record permits it to be 
pl ayed at any l evel. 
•• 
... , ..... 
' 
• 
- ... -
Title: Songs from New Music Horizons, Vol. 2 No. MJV 77 64 
Company: Columbia Artis t s: soprano voice 
Playing Lengt b :l2 :00 Speed:78 r pm Date of publica t i on:l950 
Criteria 
1. Clarity: freedom from 
scra tch and jump 
2 . Fi delity 
3 . Char acter i s tic s ounds 
of instruments 
4. Suitability of 
vocabula.ry to grade 
l evel 
5. Appr opria t ene s s or. 
suitability of mu S lC 
for gra.de level 
6. Suitabili t y of 
artist (s ) to gr ade 
l evel 
7. Suitabili t y of 
arrangement for 
voic es or ins truoents 
to gr ade level 
8. Appropria te length 
Sc ale 
4 
4 
4 
4 
4 
Comc·nents 
Very good with little s cratch. 
High and satisfying. 
Does not pertain here. 
These s ongs are t aken from Si l ver Burdett's 
New Music Hori zons book t wo. The 
voc abulary is wel l-s uited to t his level. 
Tallow~ candlestick, trunk, rubber, pond 
and tune were found to be beyond t he l evel. 
J'iJiany kinds · of songs are pr es ented : ani mal 
s ongs, weat her songs , and songs of 
pretending. 
The s oprano performs well in a simple 
style. 
4 The piano with t he clarinet and flute are 
used for accompaniment purpos es. The 
accompaniment is very simple remaining at 
all times in t he background. 
4 Both sides of t his record and both records 
in t he album contain a ntm1be r of songs 
r anging from one mi nute to on e minute and 
a half. Bands separ a te t he songs. 
• 
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Title: Songs from New Music Horizons, Vol. 4 No • . MJV 79 , 65 
Company: Columbia Artists: tenor and soprano 
Playing Leng~!:_:__l2 : 00 Speed: 78 rpm Date of publication: 1 950 
Comments Criteria 
1. Clarity: freedom from 
scra.tch and jump 
2. Fidelity 
3. Characteristic sounds 
of · i nstruments 
4. Suitabi l i t y of 
vocabulary to grade 
level 
5. Appropriateness or. 
sui t abi lity of mus1c 
for grade level 
6. -Suitability of 
artist (s) to grade 
level 
7~ Suitability of 
arrangement for 
voices or instr~1ents 
to grade level 
Scale 
4 
4 
3 
4 
3 
4 
Good 
Good although the piccolo is s hrill at 
times. 
Does not pertain here. 
These songs are taken from Silver Burdett's 
New Music Horizons, Book Four. The 
vocabulary is equal to the level but words 
such as ,jingle, waltz, and whiskers were 
found to be above the level • . 
Many styles of songs are represented: 
foreign folk songs, holiday songs. 
The tenor and soprano satisfactorily 
perform the songs. 
The piano and guitar are used for 
accompaniment purposes. The flute and 
piccolo play obbligato passages. 
-----------~---:-----+---+------~-------------·-·· - --8. Appr opriat e length 5 Both records contain a number of songs 
which last approximately one minute each. 
Ti i;le : "Songs of Romance" fr om Songs from Singing in 
Har mony 
No o 3 in al. 6 66 
Company : Ginn Artists : t wo sopranos with piano 
Playing Length: 3 : 30 Speed: 78 rpm Date of publication: 1950 
_ _:___!c._ ~--~-----__.:::_-+---....r,---·- ·· 
Criteri a Scale Com111ent s ~~~------------- --------------------------------
~ 1. Clarity: f r eedom from 
s cra tch and jlllnp 
2. Fi delity 
3. Characteris tic sounds 
of instruments 
4. Suitability of 
vocabula.ry to grade 
l evel 
5 . Appropria tene s s or 
s uitability of mus ic 
f or gra.de level 
6. Sui tability of 
artist(s) to grade 
l evel 
7. Sui t ability of 
arrangement f or 
voic es or i n strunents 
t o gr ade leve l 
8. Appropria te length 
3 
4 
4 
3 
4 
Satisfac tory. Surface nois e is not iceable 
a t all times but does not become loud enough 
to distort the singing . 
High; satisf ying. 
Does not pertain here. 
The two songs are contained in book six of 
Ginn 's newes t series 11 0ur Singing World. " 
The children can fo l low t he word s in t heir 
books as t he r ecord pl ays. No words were 
found to be above t he l evel. 
Music is s i mple and adeauate. Children 
become familiar with it .by s i nging it. 
The t wo soprano voices are well chosen for 
t hese s ongs for t he voice s of t he chi l dren 
will also be sopr ano . (for t he mos t part ) . 
4 Si mple arrangement. 
4 This r ecord contains t wo songs each l a sti ng 
one minute and a half. A band separates t he 
songs making it possible to begin at either 
point. 
• 
• 
Title : "Circus Day" from Songs from the First Grade 
· ·. Book No . 6a in Al. l B 67 
Company: Ginn Artists: t wo sopranos and tenor 
Playing Lengt h : 3 :30 Speed: 78 r pm Date of publication: 1950 
Criteria 
1. Clarity. : fre edom from 
scra tch and jump 
2. Fidelity 
3. Char acter i s tic s ounds 
of instruments 
4. Suitability of 
vocabular y to gr ade 
l evel 
5. Appr opria t ene s s or 
suitability of mus ic 
for gr ade l evel 
6 . Suitabili t y of 
artist (s) to gr ade 
level 
7 . Suitability of 
arran gemen t for 
voic es or instruc1ents 
to gr ade level 
8. Appropria te length 
Sc ale 
4 
4 
4 
4 
4 
4 
Comments 
Little surface nois e noticeable. 
The voices reproduce well . 
Does not per tain here . 
Satisfactorily suitable to t he fir s t grade. 
:Music i s good. Part voc al and part i n-
strumental as t he story weaves t hroughout. 
There are t wo sopranos and a tenor on t his 
record and t hey sing. very well. 
The arrangement is for tr~ee voice s and 
piano. The piano is strictly accompaniment 
except in two brief places where it per f orms 
a solo. 
4 The record is short enough to be used i n 
the first grade. 
I . 
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Title: "Music Makersn from Songs from Singi ng No. 8 i n -al. 6 . 
in Har mony 
Company : Ginn Artists: s opr ano with piano; small 
ensemble 
Playing Length : -~ : 40 Speed : 78rpm Date of publicat i on: 1950 
Comments Cr~teria Scale 
1. Clarity: fre edom from 
scratch and jump 
2e Fi delit y 
4 
3 
Good 
Satisfactory 
68 
3. Charac te r i s tic sounds 3 The instruments are eas ily recognizabl e. 
of instrument s 
4 o Suitabil ity of 
voc abular y to grade 
level 
.... , "' .. --
4 The album accompanies the sixth grade book 
of Ginn' s newest series, "Our Singing 
World." No words were found to be beyond 
t he level of t he children. 
•. 
5o Appropri atene s s or. 
suitability of mus~c 
f or grade level 
3 The music contains excer pts from well-
known clas sical instrumental composi-
tions. One, Beethoven's "Hymn of Joy ", 
is sung in English. 
----------------~--~~------~----~----------------------~-----------------6. Suitability of 
i. 
; 
i . 
'· 
i 
t· · 
artist(s) to grade 
level 
7 ~ . Sui t a bili t y of 
arrangement for 
voices or i nstrunents 
to grade level 
3 
3 
The soprano sings s atis f actoril y i n a 
s imple style. 
The exc erpt from the violin conc erto on 
band two is arranged for violin and 
piano. This removes a grea t deal of t he 
original intention. 
~------------~--~~~~----~--~-;----------~~---------------------------- ------8. Appr opria.te . l engt h 4 The four numbers l ast approxi ma tely one 
minute each . 
Title: "The Seasons" from Song from the First Grade 
· · Book 
No . 7a in Al. lB 69 
Company: Ginn and Company Artists: s oprano 
Playing Lengtb: 3 :00 Speed: 78 r pm Date of public ation:l950 
Criteria Sc ale 
• 1. Clarity: fre edom from 
scratch and jump 
I 
• 
... -
2 . Fi delity 
3. Char acteri s tic s ounds 
of instruments 
4. Suitability of 
vocabulary to gr ade 
l evel 
5. Appr opria tene s s or 
suitability of mus ic 
for grade l evel 
6 . Sui t abili t y of 
art i st (s) to gr ade 
l evel 
7 . Suitability of 
arrangement for 
voi ce s or i nstruc1ents 
to gr ade level 
8. Appropri ate length 
4 
4 
4 
3 
4 
4 
4 
Comments 
Noticeable surface noise. 
The voic e of the s opr ano seems covered 
at times as if s he were singing 1nto 
a hat. 
Does not p~tain here. 
The songs are from t he "First Grade Book 11 
of Ginn. The vocabulary is s uited to 
t his grade level. 
The melodies are simple tunes s a tisfactory 
to this level. 
The sopr ano is very good although she tends 
to over-emphasize the emotional quality 
of her singing. 
The piano s upports t he singer. It never 
detracts from t he songs. 
There are six songs on t his side of t he 
record . Each l as ts no l onger t han forty 
seconds. 
Tif;l.e: "Silent Night,n "Har k , t he Herald Angels Sing" No. 45-50 70B 70 
i n Al. E- 88 ·. from Music a t Christmas Time 
Company: RCA Artists:Lela Flynn, s oprano; Jos eph 
Laderoute, tenor 
Playing Lengt b : 3 :00 Speed : 78 r pm Date of publ ication: 1 947 
Criteria Sc ale Comments _..::::.:::.-=-.::=~=----------!--=-.;:_:__::~- --------- ---=:..::..::::::.:.:..::..::...:..;;:_ _______ _ 
1. Clarity: fre edom from 
scra tch and jump 
2 . Fidelity 
3 . Char ac t eris tic sounds 
of instruments 
4. Suitability of 
vocabula.r y to gr ade 
l evel 
5. Appropria t ene s s or 
suitabili t y of mus ic 
for gr ade level 
6. Sui t abili t JT of 
artist (s ) to gr ade 
level 
7. Suitability of 
arrangement for 
voices or i nstruc1ents 
to gr ade l evel 
8. Appropria t e l ength 
4 
4 
4 
4 
4 
4 
4 
This particular record is nev• and s hows 
no evidence of surface scratch or noise. 
High and satisfying. 
Does not pertain here. 
Good. Car ols are very familiar. 
The music is very f amiliar to all 
children of school age. 
The tenor sings in a s i mple style as does 
t he soprano. 
The orches tra J.S used to accompany t .l:le 
singers. 
The carols are no longer t han one and a 
half minutes. 
! ,. 
I 
-=----~ ---~- =======-- = -=l === 
CHAP TER V 
CONCLUS I ONS 
These criteria, as a pp lied in the evaluation of the 
records used in this study , are believed to be useful in the 
~ mo~e objective a upraisal of children's educat ional records 
generally. 
A mo r e comple t e validat ion o f judgme n cs based on these 
criteria would entail the use of rec ords in elementary school 
classes and t he measuring of resul t s from their use. Correla-
tion o f these results with the evaluat ions reached by use of 
I 
these crit eria would tend to es t ablish the degree of their 
,, 
Jvalidity . Su ch a s tudy would require surveys in the schools 
,and, probably, 
!techniques and 
the develoDment of reliable and valid measurement 
instr1.nnent s which, so far as can be determined, 
I 
I 
1a re not available at this time. 
I Fur t her study in these and related directions a ppears 
I 
a l::no s t lim:Lt ]_ess. The criteria, thr ough expansion, r e f inement , 
jand t ria l, would t end to become more scient ifically accurat e. 
I 
,Meanwhi le, the crit eria p resent ed here are offered as meet ing a 
I 
1-f.) revailing need, a n d as a device f or ass is t i ng t eachers vrh o 
!select the records fo r use in the element ary school fr om the 
very rapidly expanding supply listed in the catalog s of the 
I d. . , .... 
''recor l l'lg lDQUS ury • 
'I The r e cords evaluat ed were found to be, on t he v;ho le, 
--= ~ =---=-~-===*:;:=-=~ - - - -
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either satisfactory or better than satisfactory. I t was evident 
that much work was done in the way of wri t ing , editing , com-
posing , and arranging befo re the records were pressed. A larg e 
1 Port i o n of the musical stories had orig inal words and music and 
the acting and singing were bett er than average. l'flost of the 
recor d s selected were found t o be made o f unbreakable vinyl ite 
wh ich is one of t he great steps forward in the production of 
r e c o r ds. The use o f long Pl aying records was kept at a min-
imum because the minimu.m length of such a x•ecord is nine min -
u t es . The ent ire record would be too l on g fo r the young est 
of children, except v,rhen the sides were divided into b a nds, 
which mak e uossible t he separate playing of the various selec-
tions. This wa s no t done, for the most nart, as the l ong play-
i ng records on the marl{e t. now are usually cont inuous, with 
s tories whi ch las t t hrough one or both sides. Pracically 1oo;:S 
of the r e c or c ing s for the fi rs t three grades were done on 
c onventional 78 r pm records. 
Certain comn anies we r e found to excel in the children's 
r ecord field whi le others, for r e asons o f poor inst r wnental i st s 
or s ing ers, lit tle story i nt eres t , o r ~oor arrang ements , o~fer 
litt le a tt raction i n t his field. 
The vocabulary was found t o be sat isfactory on mry s t of 
the records . The music ·was good and, with few except ions, 
was ·'J e r f ormed well by c om-r e t ent artists. The length of the 
r e c o r d s was found to be within the s p an of t he child t oward 
wl'l.ich _the -rec _rd_w-as di--rec t ed. 
- --·--
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